
281 

International Journal of Humanities and Social Science Research 

www.socialsciencejournal.in 

ISSN: 2455-2070 

Received: 17-01-2026, Accepted: 16-02-2026, Published: 03-03-2026  

Volume 12, Issue 1, 2026, Page No. 281-285 

 

Mythic quietude: A comparative defense of “Karasu no Ko no Monogatari” in Japanese literary 

tradition 

Wasantha Samarathunga* 

Department of Electrical and Electronics Engineering, National Institute of Technology Kisarazu College, Chiba, Japan 

Corresponding Author: Wasantha Samarathunga 

 

 

 

Abstract 

This research paper analyzes “Karasu no Ko no Monogatari” as a contemporary text that incorporates the classical Japanese 

aesthetic tradition and engages with the global mythic tradition. By doing so, this paper will contend that the Japanese version 

of the text is an original work of literature and not a derivative of the English version. The silence, reserve and waka-poetics of 

the text reveal a deep relationship with the traditional Japanese values of suggestion, restraint as well as depth. But the mythic 

form and symbolic opacity of the text also place it within the larger tradition of world literature, which uses parable-like 

narratives to explore philosophical and emotional questions. This paper will also focus on the psychological aspect of the 

narrative and demonstrate how the crow and the old man’s relationship exemplify a gentle and patient approach to healing. By 

integrating the Japanese aesthetic tradition, comparative mythology, and narrative psychology, this paper will show that 

“Karasu no Ko no Monogatari” makes a significant contribution to contemporary Japanese literature and the broader debate 

about the contemporary forms of mythic fiction in the twenty-first century. 
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Introduction 

“Karasu no Ko no Monogatari” [1] begins with a subtle 

assertion that the forgotten hope is filled with silent truth. 

This subtle opening is an indication of dedication to silence, 

control of emotions, and depth. The story is told through 

soft scenes of companionship, mythic meetings, and poetic 

thoughts and it welcomes the reader to a world where 

silence is a knowledge and compassion is healing. Though 

the text is very simple, its emotional structure and mythic 

nature indicate a complex engagement with the Japanese 

literary tradition. 

The work has not yet been examined within academic 

discourse, and its relationship to its English counterpart The 

Little Crow Who Gathered Stories [2] remains unstudied. 

This absence of scholarship creates an opportunity to 

investigate the text’s literary identity and cultural 

grounding. The present study responds to this gap by 

offering an original analysis of “Karasu no Ko no 

Monogatari” [1] and by situating it within the broader 

landscape of Japanese aesthetics and global mythopoesis. 

This analysis shows that the Japanese edition is neither a 

translation nor derivative of English text. Rather, is a 

culturally rooted monogatari shaped by waka poetics, 

atmospheric minimalism, and a syncretic cosmology that 

draws from Japanese, South Asian, and universal mythic 

structures. 

The study treats the text as a work which participates in 

multiple literary lineages. It resonates with the emotional 

sensitivity of classical monogatari. Also align with spiritual 

introspection of modern Japanese fiction and the symbolic 

clarity of global mythic narratives. It forms simultaneously a 

narrative voice which blends compassion, silence and 

mythic resonance. This combination places this work within 

a tradition of Japanese storytelling that values suggestion 

over declaration and emotional nuance over dramatic 

spectacle. 

The introduction of waka poems throughout the narrative in 

hybrid form shows a Japanese literary heritage. These 

poems serve as moments of emotional clarity and provide 

emotional atmosphere into the characters’ inner lives. This 

presence signals the long-standing Japanese practice of 

integrating poetry into prose narratives. The use of waka, 

combined with the text’s quiet super-naturalism and 

reflective tone, suggests a deliberate engagement with 

classical aesthetics. 

This research argues that “Karasu no ko no Monogatari” [1] 

deserves recognition as an independent literary artifact 

which contributes meaningfully to contemporary Japanese 

literature. The analysis here are addressed based on 

Japanese aesthetic theory, comparative mythology and 

narrative psychology to reflect the book’s thematic and 

structural complexity. Through this interdisciplinary 

approach, the study demonstrates how the work bridges 

cultural traditions and offers a fresh perspective on mythic 

storytelling in the twenty‑first century. 

Hence the introduction sets a clear base for a study that is 

both literary and comparative. It states the main questions in 

simple terms, explains the theoretical view, and shows how 

the work connects to wider discussions on narrative identity, 

cultural context, and changing forms of myth‑based fiction. 

The next sections continue this path through a close look at 

the text’s style, story structure, and mythic pattern. 

 

Research Questions 

This study is guided by three closely related research 

questions that clarify the scope of inquiry and define the 

contribution the paper seeks to make. These questions 

emerge from the absence of prior scholarship on “Karasu no 

Ko no Monogatari” [1] and from the need to understand how 

the text positions itself within Japanese literary tradition and 

global mythic discourse. 
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The first question asks how the narrative uses silence, 

emotional minimalism, and waka‑based poetics to construct 

a distinctly Japanese literary identity. The text relies on 

quiet emotional gestures and poetic compression, and these 

qualities invite a deeper investigation into how they shape 

the reader’s experience and how they align with 

long‑standing aesthetic values in Japanese literature. 

The second question looks at how the text relates to several 

literary traditions. The work echoes classical monogatari, 

modern spiritual fiction, and global mythopoetic writing. 

The study asks how the text joins these traditions, how it 

reshapes them, and where it moves away from them. This 

approach helps the analysis move past simple labels and 

toward a clearer sense of the text’s mixed and evolving 

identity. 

The third question addresses the relationship between the 

Japanese edition and its English counterpart The Little Crow 

Who Gathered Stories [2]. Since no scholarly work has 

examined the connection between the two, the study asks 

what evidence demonstrates that the Japanese edition is an 

independent literary artifact rather than a derivative or 

translated form. This question is central to the paper’s 

argument and provides the foundation for the comparative 

analysis follows. 

These questions establish a clear direction for the study to 

proceed. They guide the theoretical choices, shape the 

methodological approach. Further ensure that the analysis 

remains focused on the literary, cultural and mythic 

dimensions of the text. 

 

Theoretical Framework 

The analysis in this study is guided by a theoretical 

framework that brings together Japanese aesthetics, 

comparative mythology and narrative psychology. These 

three frameworks provide the conceptual tools needed to 

understand the literary identity of “Karasu no Ko no 

Monogatari” [1] and to interpret the text within a broader 

cultural and mythic context. Each framework contributes a 

different perspective but together they form a coherent 

foundation for the study’s interpretive approach. 

 

1. Japanese Aesthetics 

Japanese aesthetic theory provides the optimum lens to read 

the text. Concepts such as mono no aware, yūgen and the 

beauty of incompleteness have shaped Japanese literary 

expression for centuries. Keene and Norinaga have 

explained that mono no aware is a sensitivity to the transient 

nature of experience [3, 10]. This sensitivity is evident in the 

emotional nuances of the book, which are characterized by 

quiet emotional moments. Shirane highlights the role of 

suggestion and indirect expression in Japanese narrative 

style [4] and this can be seen in the way the story uses silence 

to convey meaning. This text also applies to small shifts in 

mood and atmosphere to guide the reader’s understanding. 

Kawabata’s reflections on incompleteness further illuminate 

the text’s preference for open emotional spaces rather than 

definitive statements [9]. These aesthetic ideas help explain 

the narrative’s gentle tone and its reliance on poetic 

compression. 

 

2. Comparative Mythopoesis 

The second framework draws from comparative mythology 
and global mythic studies. Karatani’s work on transnational 
narrative formation provides a way to understand how 

stories move across cultural boundaries and take on new 
forms [5]. This view helps in reading the book’s mixed 
cosmology. It brings together Japanese, South Asian and 
universal mythic ideas. The narrative’s structure also recalls 
the parable‑like clarity found in writers such as Gibran and 
Le Guin, whose works use mythic simplicity to explore 
philosophical questions. Connections here help place the 
text within a wider mythopoetic tradition. They also show 
how the work takes part in global patterns of symbolic 
storytelling. 
 
3. Narrative Psychology 

The third framework comes from narrative psychology, 
particularly the work of Kawai Hayao. Kawai’s studies of 
myth and healing describe how stories can guide individuals 
toward emotional clarity and psychological integration [6]. 
His insights explain the role of the crow in the narrative. 
This acts as a gentle mediator between the human world and 
the mythic realm. The crow’s presence encourages 
reflection, softens emotional burdens and creates a space 
where healing becomes possible. This psychological 
dimension enriches the reading of the text and highlights the 
depth of its emotional architecture.  
Together, these three frameworks support an interpretation 
that treats “Karasu no Ko no Monogatari” [1] as a work that 
bridges cultural traditions and engages with universal 
themes. They provide the conceptual grounding for the 
analysis that follows and clarify the study’s position within 
contemporary literary scholarship. 
 
Methodology 
This study uses a qualitative research design that brings 
together close reading, comparative analysis, and theoretical 
application. The goal here is to understand the literary 
identity of “Karasu no Ko no Monogatari” [1] and examining 
textual contents with Japanese aesthetics and global mythic 
traditions. The method follows standard literary research, 
relying on close reading and textual proof. This is further 
supported by relevant theoretical frameworks. 
 
1. Primary Text Analysis 
The primary materials for this study are “Karasu no Ko no 
Monogatari” [1] and its English counterpart The Little Crow 
Who Gathered Stories [2]. These texts are obtained form the 
core data set. The analysis highlights the role of waka, the 
function of silence, the patterning of emotion, the mythic 
imagery, and the characters’ psychological shifts. Careful 
reading highlights repeated motifs, symbolic gestures and 
stylistic traits, makes situating the work well within cultural 
and aesthetic sphere. 
 
2. Comparative Literary Analysis 
Study situates the text within a quite wide range of literary 
traditions. The corpus of story based on classical 
monogatari, modern spiritual fiction, international 
mythopoetic literature and parables shaped through animal 
protagonists. Comparative approach here is analytical than 
descriptive. Attention to the ways the text draws on these 
traditions, transforms them and introduces new narrative 
directions. Method helps clarify the book’s hybrid identity 
and position it within both Japanese and global literary 
landscapes. 
 
3. Theoretical Application 

Ideas from Japanese aesthetics, comparative mythology and 

narrative psychology guide readings. These works as tools 
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that reveal deeper patterns of the work. It is Japanese 

aesthetic principles explain the narrative’s muted emotional 

expression. Comparative mythology provides insight into 

the book’s symbolic and cosmological dimensions. 

Narrative psychology clarifies the healing processes that 

shape the characters’ journeys. Together, these theoretical 

perspectives support a layered and nuanced interpretation. 

 

4. Evidence Based Argumentation 

All claims arise from direct, detailed engagement with the  

work itself. Romanized quotations here help readers who do 

not read Japanese. Selected passages highlight the work’s 

emotional tone, aesthetic texture and mythic imagery. 

Ensure that each point is supported by the text itself.  

Combination of close reading, comparative analysis and 

theoretical application, the methodology positions the study 

as original research. It provides a structured and transparent 

approach to understanding the literary and cultural 

significance of “Karasu no Ko no Monogatari” [1]. 

Evidence supporting these claims is summarized in Table 1. 

 
Table 1: Textual evidence supporting the analysis of Japanese aesthetic elements and the independence of the Japanese edition 

 

Location in 

Paper 
Purpose Japanese Text (Short Quotation) 

English Text (Short 

Quotation) 
What This Proves 

Introduction 
Show Japanese 

atmospheric tone 

「深き森のほとり、老いし旅人ひとり歩み

寄りぬ。」 
— 

Japanese edition begins in 

classical prose style. 

Section 3.1 

(Aesthetics) 
Show waka tradition 

「落ち葉踏み／老いの手ふるえ／抱きしむ

る／なにゆえ泣くか／森の烏子」 
— 

Japanese text uses waka, 

proving classical poetics. 

Section 4.1 

(Primary 

Analysis) 

Show dialogue unique 

to Japanese version 

「なにゆえ、かくも小さき命がこの深き森

にひとり残されておるのか。」 

“Once, silence was a 

shadow I could not enter.” 

Japanese version uses 

dialogue. English version 

is poetic narration only. 

Section 5.1 

(Mythic 

Minimalism) 

Show atmospheric 

supernatural restraint 

「そのとき、森の風は静まり、遠くでひと

つ、枝が鳴った。」 
— 

Demonstrates yūgen and 

quiet supernatural tone. 

Section 5.4 

(Healing) 

Show waka marking 

emotional transition 

「落ち葉踏み／老いの手ふるえ／抱きしむ

る／なにゆえ泣くか／森の烏子」 
— 

Waka functions as 

emotional hinge in 

narrative. 

Section 6 

(Discussion) 

Show structural 

independence 
Prose + dialogue + waka 

Iambic pentameter 

couplets only 

Japanese edition is not a 

translation but an 

independent literary 

structure. 

 

Analysis 

Follows analysis performed on “Karasu no Ko no 

Monogatari” [1] with combined lenses of Japanese aesthetics, 

comparative mythology and narrative psychology. Each 

subsection focuses on a separate different dimension on the 

book’s literary identity. Read as a whole, they demonstrate 

how the work inherits varied traditions together with a 

contemporary Japanese sensibility. 

 

1. Mythic Minimalism and Classical Resonances 

The emotional tone of the narrative reflects the sensibility 

that Keene and Norinaga describe as mono no aware [3, 10]. 

The story often turns to small, quiet moments that reveal the 

fragility of human feeling. Moments are not dramatic. They 

are gentle, reflective and they invite the reader to notice the 

subtle shifts in mood that shape the characters’ inner lives. 

The presence of waka throughout the text reinforces the 

particular emotional register. Each poem functions as a 

moment of crystallization where a fleeting experience 

becomes briefly illuminated. 

The story also resonates with the contemplative solitude that 

is found in classical texts such as Hōjōki. The old man’s 

confession that he used to fear silence is reminiscent of the 

kind of introspective thinking that Nara points out as being 

at the heart of Japanese ideas about detachment [7]. Silence is 

transformed into a place where emotional insight can occur. 

The advantages of such texts are evident here, as the old 

man’s transition from sorrow to acceptance reflects classical 

patterns of introspective transformation. 

The narrative presents the supernatural with subtle, 

disciplined handling. The picture of the stars losing their 

brightness, the wind holding its breath can be likened to the 

controlled depiction of the supernatural in "Ugetsu 

Monogatari" by Seidensticker. In "Ugetsu Monogatari," 

Seidensticker portrays a world where "the distinction 

between the human and the other world is thin but never 

sensational" [8]. The restrained portrayal of the supernatural 

can be compared with a large body of Japanese literature 

where the supernatural is portrayed as part of the natural 

world. 

 

2. Modern Japanese Spiritual Fiction 

The story also has a connection to spiritual introspection 

found in contemporary Japanese fiction. The compassionate 

nature that directs the crow’s interaction with the old man 

has a similarity to cosmic empathy in the stories written by 

Miyazawa Kenji [4]. There is no conflict or dramatic moment 

in the story. Instead, it uses quiet encounters to explore the 

possibility of emotional renewal.  

Kawabata’s reflections on the beauty of incompleteness 

provide another point of connection [9]. The reader is left 

with a sense of emotional ambiguity, where the presence of 

meaning is felt but not explained. This is what gives the 

reader a contemplative mood, as there is no resolution of 

emotions. The spiritual theme of the text is revealed by the 

reader feeling a part of the emotional landscape of the 

narrative because of the ambiguity left by the author.  

Kawai Hayao’s work on mythic healing further illuminates 

the role of the crow as a guide [6]. The crow neither instructs 

nor commands. Rather, it provides companionship and 

gentle reassurance. This is in line with Kawai’s belief that 

healing is often a function of quiet symbolic encounters, as 

opposed to direct intervention. The story above applies this 

psychological understanding to define the relationship 

between the characters. 
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3. Global Mythopoesis 

It is steeped in Japanese aesthetics but has a similarity to 

worldwide myths. The form in which the story is written, in 

short chapters consisting of introspective thought, has a 

similarity to the parables in Gibran’s stories. Attention on 

balance, stillness together with nature resonates with the 

mythic style characteristic followed by Le Guin. These 

connections do not suggest imitation. Instead, they show 

how the text engages with universal patterns of symbolic 

storytelling. 

Karatani’s theory of transnational narrative identity provides 

a useful framework for understanding this aspect of the 

work [5]. The narrative includes elements of Japanese 

culture, South Asian culture and universal mythic elements 

in a manner that is reminiscent of the fluid movement of 

myths across cultural boundaries. It is a cosmology at once 

familiar and strange. The juxtaposition of elements makes 

the story accessible to people from different cultural 

backgrounds while at the same time making it 

quintessentially Japanese. 

 

4. Healing as Narrative Architecture 

The emotional framework of the story is constructed 

through the theme of healing. The loneliness of the old man 

is established in the beginning with the image of sorrow that 

settles into the chest. This image establishes the emotional 

significance that the story aims to heal. Every chapter is 

then a step in the healing process. The presence of the crow 

provides companionship, and the silent conversations 

between the characters establish a space where the 

emotional pain can be eased. 

The waka that appears throughout the text often marks 

moments of emotional transition. They speak of night 

voices, forgotten sleep and the gradual release of the soul. 

These poems are emotional touchstones that allow the 

reader to follow the old man’s state. The story does not 

portray healing as a quick transformation. Instead, it 

portrays it as a slow and gentle process that unfolds through 

attention, companionship, and reflection. 

 

5. Ethical Quietness 

The ethical dimension of the text emerges through its 

celebration of quiet compassion. Instead of direct moral 

guidance, Narrative shows how simple acts of kindness 

embody attentiveness and compassion. A waka describing 

morning light, the word “child,” and the rise of unexpected 

tears captures the emotional depth of these moments. The 

tone matches Norinaga’s claim that literature is meant to 

kindle a tender recognition of human connectivity. 

The ethics that underlie this narrative are based upon the 

assumption that compassion does not need to be dramatic in 

order to be effective. The quiet scenes that depict the 

interactions between the characters demonstrate this in 

terms of how emotional transformations can occur through 

subtle gestures. This is in line with the broader tradition that 

is found in Japanese literature. 

 

Discussion 

The results prove that “Karasu no Ko no Monogatari” [1] 

firmly belongs to the Japanese literary tradition while 

remaining involve in the global mythological patterns. The 

analysis of the text proves that it is not a translation of its 

English version [2] but a well-structured monogatari that uses 

classical aesthetics, spiritual fiction of modern times, and 

global mythopoesis to create a voice that is both culturally 

specific and universally significant. 

Analysis emphasizes silence as one of the most significant 

structural elements. Not been used as a form of emptiness 

but it has been used to find emotional clarity and to 

encounter oneself. While reflects the traditional Japanese 

aesthetic values. It also suggests the importance of restraint 

and the quiet development of emotion. It has been used to 

inform the emotional landscape of the text, and this is 

similar to classical works. 

Further research also emphasizes the role of waka as a 

structural and emotional device. The poems can be seen as 

moments of reflection in terms of the reader’s interpretation 

that are focused on the emotional state of the characters. 

They also function to connect the narrative to a long 

tradition of Japanese prose that often includes poetry as an 

element of emotional crystallization. 

The story’s mythic layer further strengthens its claim to 

originality. The story combines Japanese and South Asian 

mythological traditions with the universal patterns of myths 

in a way that seems very natural. The combination of the 

different traditions is also a reflection of the way in which 

stories have always moved from one culture to another. The 

inclusion of mythological characters and events also adds 

depth to the story that goes beyond the simplicity of the 

surface level. 

The psychological focus contributes to what defines the 

story’s unique quality. Relationship between the crow and 

the old man represents a kind of healing process. It is a 

healing process of soft, gradual and rooted in 

companionship. Kawai’s ideas about the role of myth in the 

emotional healing process also cope with this. The narrative 

does not depict the healing process as a dramatic change. It 

is depicted as a gradual process. 

These elements demonstrate that “Karasu no Ko no 

Monogatari” [1] is a text worthy of consideration as a unique 

literary entity. It has borrowed from both classical and 

contemporary Japanese literary traditions. On the other 

hand, it has also been linked to global mythic themes. The 

emotional value, poeticism, and symbolism of this text put it 

into a larger discourse about the evolution of mythic fiction 

in the twenty-first century. This text is a model of 

storytelling that is culturally centered as well as globally 

aware. It makes a valuable contribution to contemporary 

Japanese fiction. 
 

Conclusion 

Analysis proves that “Karasu no Ko no Monogatari” [1] to be 

independent contribution in contemporary Japanese 

literature. The text draws from classical aesthetics, modern 

spiritual fiction and global mythopoetic traditions. But it 

possesses a voice that is unmistakably unique enough. 

Emotional register, use of waka as moments of reflection 

and gentle mythic encounters reveal a narrative that is both 

culturally grounded and open to universal themes. 

It is clear from this study that the Japanese version is not 

derived from the English version [2]. It is a carefully crafted 

monogatari form that is imbued with traditional Japanese 

values. Values of suggestion, restraint and emotional 

sensitivity. The emphasis on silence, atmosphere, and the 

supernatural, and the focus on healing through friendship, 

all indicate a literary form that is deeply rooted in Japanese 

tradition. 
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The text further interacts with larger mythic world beyond 

its own cultural context. The clear symbolism, reflective 

tone and soft philosophical musings situate it as part of a 

larger conversation about the evolution of mythic 

storytelling in the twenty-first century. Japanese elements 

combine with more general themes gives the narrative a 

sense of scope and depth. 

The research also points to the significance of psychological 

complexity in the narrative. The crow and the old man’s 

relationship is a good example of a healing process that 

occurs through the act of presence, attention, and 

understanding. This healing process is a reflection of the 

principles of narrative psychology and how myth can lead 

the characters to a state of emotional clarity. The healing 

process in the text is very subtle and human. 

Together these findings support the view that “Karasu no 

Ko no Monogatari” [1] is a meaningful and original work. It 

bridges cultural traditions, engages with universal themes. It 

offers a fresh perspective on the possibilities of 

contemporary mythic fiction. The quiet power of narratives 

lies in its ability to evoke reflection, compassion and toward 

a renewed sense of connection. In its own unique way, it 

contributes to discussions on narrative identity. Further 

contributes to cultural specificity and role of myth within 

contemporary literature. 
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